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ANALYSIS 
The concerto is in three movements. The first, in G 
major is an nlegretto; the second, in D minor is marked 
Andante; and the third, in G major is a brisk Allegro. There 
is .frequent use o.f modal scales throughout the course o! this 
composition, particularly the Mixolydian mode. The concerto, 
however, may be regarded as being bi-modal--that is, either 
major or minor with much use of borrowed triads, altered 
triads, added notes, as well as poly-chords and simple dia-
tonic ha.rmony. 
This work, begun in February and completed in July 
. .. . . 
of 196o, is scored for the following instruments= piccolo 
(alternating with third nu~~, two nutes, two oboes, two 
clarinets in B fiat, two tenor trombones, one bass trombone, 
one tuba, three kettledrums ( 2311 , 2.5", 2811 ) , one snare drum, 
triangle (alternating with c]lllbals and suspended cymbal), 
bass drwn, piano, first and second violins, violas, cellos, 
and double-basses. 




The first movement, longest of the three in time, is in 
modified sonata-allegro rom and in 4/4 time. The only real 
departure .from traditional form is the inclusion or a third 
thematic section in the exposition in addition to the customar,y 
tvo. 
There are two motives in the 11A.11 section. The first, 
which will henceforth be referred to as moti Te "a•, is energetic 
and pla.ytul. in character and is first stated by the bassoon. 
With the exception of the coda this 110ti Te is always associated 
with the lower registers or the orchestra. 
' . 
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This motive, introcfuctory in chBracter, leads to a more 
lyrical motive in the piano, doublAel:by piccolo and 1111ted vio-
lina in measure six. This will be referred to aa motive "b" ._ 
• 
4! ¥'£1 uug it fij11t1, 'IM :gJift@ 
Starting in measure ten, a four measure bridge passage Ul 
stated in the piano, leading to a retum or motive "b". Thia 
passage, which will be referred to as motive "c", is utilized 
and developed later in the IIOV.aent. 
----------------------·--~~--------~-E3-SZ¥~=:==~~~~--~-=·~--~-~5?3a~--~--il 'I . 
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In measure 15, motive "b" now appears in its full .f'onn in 
an enriched orchestration and is brought to a G major cadence in 
measure 22, completing the "A" section. At this point, the "B" 
section begins with a new motive in the key of' D major, the head 
of which is stated in the trumpets supported qy bassoons, trom-
bones, and tuba, and the close stated by the .first violins and 
two oboes. 
The head of this vigorous, syncopated motive is picked 
up by the piano in measure 27 but not stated in full. It pre-
sents a short bridge passage, which, like the bridge passage in 
the "A" section, is utilized and developed later. This passage 
be~ling on the fourth beat of measure 28 will bereferred to 
as motive 11e 11 • 
In measure 32, motive "d" returns, stated now in in-
complete form in the orchestra, and then continues into motive 
4. 
• • • e ' which serves as a link back to G major through the sub-mediant. 
A tutti tallows, with motive •a• in the cellos, basses, bassoons, 
trombones, and tuba, with a Tariation in the upper 'Winds, strings, 
and horns. In measure 43, mot1 ve "a." returns 1n the tonic key, 
followed by a rra~nt or motive "b"; and this section is brought 
to a close in G major in measure 47. In measure 50, the piano 
begins the nca section, accompanied by strings and percussian. 
This section is in complete contrast to the other two and is tor 
the most part in the key ot E minor. The motive upon which this 
section is based will be referred to as motive • t" !ran. this 
point. 
This highly lyrical section of the exposition is brought 
to a conclusion in measure 87, and the d evelopaent begins in A. 
Mixolydian, in measure 88. MotiYe •a• is the first to be 
treated; and while motive "b" is not used, it is represented by 
motiTe "c". ~ measure 100, 1n F major, motive "d" now appears 
scored and harmonit.ed differently and leads to an e]Ctellded 
passage based on i tselt in the Piano in measure 1o,. Moti Te 
•b• appears briefiy in C major 1n meaaure 117 as a JJridge to the 
develoiDSnt of motive "e", now "- •'"'- , I>· At measure .&.&.~. """ tonality OJ. 
129, a four-measure sequence based on the diminished outline of 
motive 11 c 11 leads to the key of B major and to a gradual lessening 
of tension now based on motives "a" and "c". There is a quiet 
passage based on motive "d" in the woodwinds of measure 147 in 
5. 
C major, and this is expanded. Beginning with measure 157, motive 
"c" leads to a heightening of tension and a real expansion of 
motive 11d11 , first in A flat major and then in D major. This in-
crease of tension leads directly into the motive "f11 of the "C" 
section in measure 173. This motive is once more presented in 
E minor but harmonized differently and scored for brass and 
woodwinds with rapid passage work in the piano. Strings anter in 
measure 180, and the orchestral part of the <Bvelopment is con-
cluded in measure 186. In this development section, all the 
motives o.f the "A" and "B" sections have been treated, expanded, 
and taken into many different and unrelated keys. Only the "C" 
section motive appeared in its original key, but its harmony 
and character were <OIIIPletely different. 
The cadenza of the piano is largely confined to the 
further development of motive "a" and is for the most part in 
the key of D minor. There is a bit of bravura passage work in 
the piano solo, but owing to the character of motive "b", the 
composer chose not to begin his recapitulation in dramatic 
fashion, but rather as simply, quietly and unobtrusively as 
possible. While the soloist maintains a D pedal-point on the 
6. 
piano, t.be recapitulation begins with motive "b" 1n measure 222 in 
the cellos and "fiolas. Although there are changes in scoz1.ng, the 
"A" section remains unchanged. 
The "B" section, except for changes in scoring, also re-
ma.ina unchanged until measure 2~. Since the nc• section was de-
veloped in the exposition and motive "ftl treated quite dramati-
cally in the development, and since motive "f"' appeared both ti.el 
in its original key, E minor 1 both aestheticall.y and JllUSically 
there seemed to be no need. to repeat it TmY' further. Therefore, 
since there ws alll.ple precedent in the literature of IDlsic to 
ahorten the recapitulation, the composer decided to go directly 
to the coda in uuure 254. Motive "d" is referred to far the 
last time in measure 257, and the movement ends as it began with 
motive "a", now in the upper register or the orchestra and 
finally in octaTea in the piano. 
SECOND MOVF.MPJIT 
The second moTement is an Andante in sonata-form without 
development. The 11.111 theme in 3/4 time is in D Dorian and is 
first presented by a solo oboe accompanied by pissicato strings. 
5 
7. 
After a cadence in D minor, there is a sudden shift to D 
major in measure 18 with the entry of the piano and a change to 
6/8 time in measure 20. This "B" theme, highly lyrical in charac-
ter, is accompanied by muted strings and a solo clarinet, which 
echoes a phrase stated in the piano. 
&~'f,J. ~J.l.i§@ !-I fiJ-I £41·1 r;lfljl i.jiJJ 
··s··~~e.. """' . 
Material of a contrasting nature is presented from 
measure 29 to 37, and in measure 38 there is a return to the "B" 
theme. This time, however, ther~ is a cadence to A minor in 
measure 46. There is a brief transition in 9/8 time to a vari-
ation of the "A" theme in the piano in D minor in measure 54. At 
the conclusion of this section, there is a modulation to F major 
in measure 70 and a return to the "B" theme in 6/8 time in 
measure 73, but now played by a solo flute and clarinet over 
pizzicato strings. The echo phrase, formerly pl~ed by a solo 
clarinet in the previous presentation of the "B" theme, is now 
played by the piano. After this section concludes in measure 
82, there is a transition to A minor, which serves as a bridge 
to another variation of the "A" theme in the piano in measure 
89, again in 3/4 time. This is not in complete form and leads 
to a "\brief coda. The movement ends quietly with arpeggios in 
the piano in D minor. 
a. 
The third movement is an Allegro in sonata-form in the 
key of G major. Unlike the first movement, there are two the-
matic sections instead of three. However, the "A" section 
motives are in the major and mixolydian modes while tbe motives 
in the "B" section are in the minor and phyrgian modes. In ad-
dition the "A" section is in 2/2 time and the "B" section in 
6/8 time. Another difference is that material from the "B1 
section is not employed in the development section. 
The head or the first motive is stated by the clarinets 
and bassoons in unison, while the close of the motive is stated 
by four horns in unison followed by oboes and bassoons in 
acta-.... 9' ti~it i· i>1 i ; i F I f· L f" i:tf f$ 
~--·a.· 
r;ti, •~ "'~-lufi"*'l-~·fl@!!,lftt+ttnrr.y,r-,~ • ' - . ~ &IISS...U 
Beginning with measure 14, an eight-measure bridge 
passage is employed to lead to the first motive or the piano. 
This passage ld.ll be referred to as motive "b". The head is 
9. 
In measure 21, the piano enters with the third motive of 
the exposition. This motive is in reality motive "b" from the 
first movement altered rhythmically • 
.. ktll, Hu trt-=-:-- :f~Ji~t tr.tr~ -
~- ""b•'- 1-\f MDM••tit f\bc. •e. .. - 3(j. .._....,t 
Still in G major, a fourth motive is stated in measure 




• - • _. ~ - I 
A quick modulation to E minor is preceeded qy a brief 
appearance of fragments .from motives "a" and "b", which bring 
the whole "A" section to a conclusion. The pianist begins the 
11B11 section in measure 55. This is the most trad.i tional 
section of' the movement and also the most hwnorous and sarcastic, 
with sudden fortissimos and crescendos. This "B" section con-
tains two motives, the .first stated by the piano in measure 55 
and the second by the piano in measure 95. 
- - - -- -- ---- - --- --
10. 
The nB" section ends in measure 1.53 in the same manner u 
did the "A" section with a scale passage in three fiutes. In the 
developaent section, which begins in measure 1.54, there is a re-
arrangement of the ideas of motives "a", "b", and "c", as there 
is a modulation frCIIl E ll:i.nor to C major. In measure 168, four 
horns in unison proclaim a melody based on the head of motiTe •a•. 
This is concluded in measure 18.5, and the piano begins a var:La-
::.tion or this idea; but suddenly, in measure 192, there is a shift 
to D major and developoent of motive •d•. The piano enters in 
measure 204 with motive •c• as the keys of D, F/1, and B major are 
passed through in rapid order. The head of motive n a" is further 
taken up in E nat major by" the orchestra, then by the solo piano 
in C major. In measure 220, the head of motive "a" in A major 
leads to an augmentation cJ: motive "d" in Fl major in cellos, 
trombones, and bassoons in measure 234. A passage in D major 
based on the tail of motive 11b" leads to the end of the develop-
ment in 250, and the reeapituls:tion begins with the tail ~ 
motive •a• in G major in measure 251. There is an unexpected 
abift to E fiat Mixolydian for motive 11d" in •uure 288 and a 
change in scoring as well. The latter leads to the "B" section 
now in C minor. 
A vorc:l is now in order regarding the key scheme of this 
movement. The •.&.• section of the exposition is in G u.jor and 
Jixolydian while the "B" section is in E, the relative JliDOr. 
ll. 
Here the composer took a deliberate and conscious liberty. He is 
fully aware that in the recapitulation it is customary to use either 
the tonic major, minor, or relative minor as the case may be. How-
ever, he preferred to state the "A" theme of the second movement in 
the tonic minor before the concluding section of the mavement. In 
so doing, he desired to indicate the end not only of the movement 
but of the entire concerto as well. For artistic and aesthetic 
reasons he did not want to have both the "B" section and this last 
statement of the second movement "A" theme in the tonic minor. If' 
need be, this procedure can be justified under the heading of 
poetic license. It was for these reasons that he deliberately chose 
to put the "B" section in the subdominant in the recapitulation in-
stead of in the exposition. As regards using a theme from a previ-
ous movement in a later movement, he had ample precedent in the 
literature for doing so. 
With minor changes in scoring, the "B" section continues 
unchanged until measure 386. There is an intensification in the 
orchestra which leads to a roll in the timpani on D in measure 
389; the orchestra is cut off, and the piano enters the next :ae asure 
with the "A" theme from the second movement supported by strings, 
nutes, bassoons, and trombones. A plagal cadence based on 
motive "c11 leads to the tonic key and the coda proper in measure 
402. From this point until the end, all the motives .from the 
"A" section make their farewell appearance and lead to a joyful 
ending. There should be no doubt in any listener's ear that the 
concerto is over when the bass drum is struck in the last measure. 
12. 
BIOGRAPHICAL SKETCH 
Morton Gold was born in Hew York City on the tenth day of 
June, 1933. In that city he received his grammar school and 
junior high school education at P.S. 25 and J.H.s. 64 respectively. 
He commenced his lllUaical education at the age of six with the study 
of piano and theory at the Third Street Music Settlement House. 
The son of a musical family (his father being a noted cantor), his 
interest in music, both secular music as well as Yiddish folk and 
Hebrew liturgical mnsic was stimulated at an early age. When the 
family moved to Boston in 1947, he completed his public education 
at Boston English High School. Upon his graduation in 1949, his 
natural interest in music as well as a desire for a university 
degree led him to Boston Uni varsity. One of the school's 
youngest graduates, he received his Bachelor of Music degree in 
1953, majoring in theory. His interest in composition was en-
couraged by his teacher, Dr. Hugo Norden, under whose guidance 
his first major composition, •Rhapsody for Orchestra", was 
written at the end of his junior year. While at Boston University 
he studied piano with Jules Wolffers, theory under Lucia Hersey 
and Henry Kaufman, orchestration under Gardner Read, music history 
under John Hasson, humanities under Dr. Willis Wager, and conduct-
-
1 ing under Samllel Walter and Francis Find.lay". 
To broaden his background, Mr. Gold went to Harvard 
University Graduate School of Education and received a Master of 
Arts in Teaching degree in June, 19.54. While at Harvard, he 
---------- -·--------------··--------------
13. 
studied music education under Augustus Zanzig and continued his stud y 
of composition under Walter Piston. The evening of the same day he 
graduated from Harvard, he conducted the Boston "Pops" Orchestra in 
his "Rhapsody for Orchestra". 
Since his graduation, he has attended the Berkshire Music 
Center in 19.54, 19.5.5, and 19.58 as an active choral conductor under 
Hugh Ross, Lorna Cooke da Varon, James !leferis, and Alfred Nash 
Paterson. He has also studied orchestral conducting under Pierre 
Monteux at his summer camp in Hancock, Maine from 19.55 through 19.59. 
Having gained four years of public school teaching experi-
ence, and having conducted a community chorus and orchestra, 
Mr. Gold decided to continue his musical education in general and 
his work in composition in particular. He returned to Boston 
University and there studied music bistorywith Dr. Karl Geiringer 
and John Hasson, composition with Dr. Hugo Norden, and piano with 
Jules Wolffers. Having become aware of the possibilities of tele-
vision as an aid in the teaching of music education, he developed 
his field of outside interest in the communication arts. At the 
end of his first year of doctoral study, he conducted a new work, 
"A Dedication Overture", with the Boston "Pops" Orchestra in 
June, 1959. This work has since been performed by the Columbia 
University Orchestra in November, 19.59, Elliot Levine conducting. 
As much a conductor as a teacher and composer, he has 
also directed an a cappella choir at Temple Kehilleth Israel in 
--- ...... __ ... --~· 
14. 
Brookline and served as associate conductor of the Greater Boston 
Youth Orchestra while working towards the degree of Doctor of 
Musical Arts. 
He has written the following works: 
Two Hebrew Songs for Tenor and Piano 
Suite for Two Violins and Piano 
Rhapsody for Orchestra 
Three Psalms for Mixed Choir A Cappella 
A Lyric Overture 
Three Pieces tor 'l'wo Flutes 
Little Suite for Piano 
Hashkivebnu for Baritone Solo, Mixed Choir and Organ 
A Song at Eventide for Soprano Solo, 
Mixed Choir and Piano 
Aerenade tor Trumpet and Piano 
A Dedication Overture 
Psalm 98 for Baritone Solo, Double Mixed Chorus, 
Double Brass Quartet and Organ 
Concerto No. 1 in G Major for Piano and Orchestra. 
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